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Summary/biography 

Born in the UK to Irish parents, Chris O’Leary lives and works in West Yorkshire. She gained a first class honours degree and MA in 
Fine Art from Leeds Metropolitan University and a Post-Graduate Diploma in The Politics of Representation from Bradford University. 
She has also recently gained a first class honours degree in Applied Arts. Chris has mainly worked as a full-time educationalist. Dur-
ing this time she also sustained her practice as a photo-artist. To date her interests have been primarily concerned with constructions 
of national identities and subjectivity within visual representation, working with installation, print and photography. Formally, her work 
explores the visual possibilities of digital imaging, photography and print in relation to ceramics in two and three dimensional forms. 
Her newer work returns to more basic concerns in handling materials and processes and privileges the integration of technology and 
craft as a way of visually articulating the conceptual. 

Exhibitions 

Chris O’Leary is an artist whose titled works include; ‘England Dream of Empire’ (1985) and ‘Wave/Another Country - Irish Exile and 
Dispossession’ (1991) She showed work in the ‘Ceasefire’ Exhibition (1994) at Wolverhampton to commemorate the ‘Good Friday 
Agreement’ and ceasefire in Northern Ireland. More recently, she produced ’Daughters of the Magdalen Laundries’. (2013) which 
was shown in West Yorkshire and Northumberland. Chris is a member of ‘The British School at Athens’ where she is currently re-
searching her new work ‘Mythistoria’  which negotiates ideas of myth and history and which is sited within the european tradition of 
women’s travel narratives dating back to the eighteenth century. Women who came to Greece and experienced it as travellers, writ-
ers,artists and scholars. Such women challenged the prevailing view of ‘the epic Greek journey’ as being a ‘Byronic’ idyll pursued by 
wealthy aristocratic antiquarians. The work, therefore, engages with post-colonial analysis of Hellenism and Orientalism in relation to 
both women’s travel writing and the rendering of Greece through the collective imaginary. 

‘Lilith’ 1999 was a collaborative piece made for a production of ‘Wuthering Heights’ performed at the Bronte Parsonage Muse-
um in Howarth. It was made alongside Children from Scotchman Lane Middle School, Bradford. Emily Bronte shared her youth with 
the young Queen Victoria, but while Victoria amassed her Imperial fortune, Emily had only a short time to live. The piece was made 
as part of the artist’s advisory work as part of a ‘Theatre in Education’ production. 

‘Mayo Blue’ 1998 was commissioned and exhibited as a one person show as part of ‘Photo ’98: Year of Photography and the 
Electronic Image’. It was produced as a site-specific Installation for Bagshaw Museum in Batley, ironically owned by a local 19thC 
mill owner. The work uses historical archive documentary and contemporary photographic images of workers and mill interiors and is 
dedicated to local Irish women who worked in the mills and who were not much older than the young Queen Victoria when they emi-
grated from Mayo, Ireland.  

‘Wave: Another Country’ 1991/2 was a one person show, commissioned and produced in collaboration with Huddersfield 
Art Gallery as a touring exhibition and funded by the Arts Council of Great Britain. Shown throughout England and Scotland including 
the Liverpool Maritime Museum and the Stills Gallery, Edinburgh. The show addresses representations of Irishness and emigration. 
Archive and contemporary images, glass, steel panels and brass engravings are used to suggest durability, a resonance with the 
subjects of the works. A panel from Wave entitled ‘No monuments are constructed…’ depicted Paul Hill, wrongly imprisoned as one 
of the ‘Birmingham Four’. This was also shown in the ‘Ceasefire’ exhibition in Wolverhampton in 1994 to commemorate the Good 
Friday Agreement and ceasefire in Northern Ireland. It also featured work by Willie Docherty, Rita Donagh and Richard Hamilton. 

‘England Dream of Empire’ was shown at Camerawork’s ‘The Empire’s New Clothes’ exhibition in 1989/90;  
de-constructing nineteenth century ‘anthropological’ photography by Julia Margaret Cameron, alongside Kipling’s poem ‘The White 
Man’s Burden’. This piece, in thirty sections, uses traditional print-making techniques such as letter-press and photo-litho as well as 
silver process. It marks the artist’s preoccupation with issues of national and cultural identity and the ‘practice of analysis’ that in-
forms her work. 



Working Title:Mythistoria 

Bio/Overview 

Chris O’Leary is an artist whose titled works include; ‘England Dream of Empire’ (1985) and ‘Wave/Another 
Country - Irish Exile and Dispossession’ (1991) She showed work in the ‘Ceasefire’ Exhibition (1994) at 
Wolverhampton to commemorate the ‘Good Friday Agreement’ and ceasefire in Northern Ireland. More recent-
ly, she produced ’Daughters of the Magdalen Laundries’. (2013) which was shown in West Yorkshire and 
Northumberland. To date her interests have been primarily concerned with constructions of national identities 
and subjectivity within visual representation 

‘Mythistoria’ is a new body of work in development by Chris O’Leary. It is an Athens based project; Chris is a 
member of the ‘British School of Archeology’; an institute for higher academic research and which 
accommodates post-doctoral and independent research work. ‘Mythistoria’ negotiates ideas of place, myth 
and history in aspects of classical and contemporary Greek culture. The work addresses the european tradi-
tion of women’s travel narratives dating back to the eighteenth century; women who came to Greece and ex-
perienced it as travellers, writers,artists and scholars. Such women challenged the prevailing romantic view of 
the ‘epic Greek journey’ as being a ‘Byronic’ idyll, pursued only by wealthy aristocratic antiquarians. The work, 
therefore, aims to engage with post-colonial/feminist analysis of Hellenism and Orientalism in relation to both 
women’s travel writing and the rendering of Greece through the collective imaginary 

Artist’s Statement 

In addition to the theoretical overview of the project outlined above, the work utilises a variety of media in 
terms of its form. I mainly work with digital imaging/painting/drawing and clay and also use text and poetry in 
the work as a way of clarifying or anchoring the meaning of the images.  I am structuring the work around six 
poems written whilst travelling in Greece entitled ‘An Archeology of Shadows’. My journeys in Greece have 
taken place over the last two years or so; mainly in the Peloponnese, the Saronic Islands, Corfu and Athens.  
The poems incorporate classical Greek references as well as historical subjects. Some of the text is to be 
translated into modern Greek for the benefit of a (potential) Greek speaking audience. This emphasis of lan-
guage difference also aims to  play with the experience of ‘inclusion/exclusion’ for the audience, and to under-
score how meaning is produced in the space between the audience and text. The form of this body of work is 
critically determined by the conceptual ideas it expresses including the context of it’s making.  

As well as drawing on European history, mythology and culture, the work is subjective, in that it visually and 
textually maps my own recent travels in Greece as a woman alone. It is in this sense that, I would say, it sits 
within certain historical traditions and narratives of travel writing by women, especially in its emphasis on the 
conjunction of the ‘real’ and the ‘imaginary’. In other words; our imagination, both collectively and subjectively, 
informs our ‘knowing’ Greece every bit as much as our lived experience of travelling in the country. For me 
Greece, like Ireland, is nowhere if not in the psyche. 

Chris O’Leary. January. 2018 


